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M/otherLand
Welcome to the curiously futuristic and playfully dystopic archeological museum of Ruth Patir. Here, ancient masks
taunt the viewer while female figurines are entranced in a desert rave; relics of wild boar discharge breast milk while
fertility goddesses wait in an IVF clinic. Patir’s protagonists’ journey from one work to the next renders them captive
in an odyssey that spans both past and future.
M/otherLand is a cross-generational 3D documentary saga that reimagines fertility goddesses from ancient Judean
times as real-life mothers. The installation in the OnCurating gallery is comprised of films, multi-screen installations
and 3D sculptures. The works deal with the relations between gender representation, reproductive rights and state
politics in the contemporary technocentric world.
The exhibition extends Ruth Patir’s exploration of the politics of gender in the digital age, employing experimental
documentary and storytelling methods. She utilizes motion capture technologies and inscribes recordings of real
body movements onto the ancient female statuettes – the archeological relics used for fertility rituals currently on
display in the national collection of the Israel Museum. On the one hand, Patir releases these figurines from a certain
stagnation in their historical gender roles, allowing them to explore their sexuality and femininity in new ways.
On the other hand, she accentuates their captivity in a lineage of gender representation and techno-manipulation,
complicating the relations between re/production and politics, labour ethics and going into labour.
The exhibition consists of a video installation - 6,000 Years of Art in the Land of Israel Hitting on Me (2020), and two
films - Marry, Fuck, Kill (2019), and Petach Tikva (2020). The first video installation that welcomes the viewer to the
space, features animated pages from the historic encyclopedic book “6,000 Years of Art in the Land of Israel”1. Here,
the figures in the book are animated to ‘catcall’ the viewers in the show, framing the visit to the gallery as a sort of
duel between the macho relics and the female figurines that appear in the other works. These female protagonists’
sense of captivity is twofold; they are constantly under the gaze of the dominant male relics, as well as under the gaze
of the exhibition viewer as displayed objects.
This comical contrast between male and female is complicated as the quest continues into the other works in
the space; the female figurines are ambivalent heroines in their relationship with pregnancy and motherhood. As
fertility goddesses, they are supposedly judged and valued through their ability to bring another life into the world
but in Patir’s works, they both embrace this role and rebel against it.2
In Marry, Fuck, Kill, Patir uses the body and voice of her mother to portray an ancient fertility goddess. To produce the
film, Patir studied technologies commonly used for computer games and Marvel movies where she then recorded
herself and her mother’s movements in space and transposed them onto animated female figurines. The figurines,
from the Iron Age kingdom of Judah3, are part of the Israel Museum’s archeology collection. Breathing life into these
clay sculptures, whose hands have been holding their breasts for thousands of years, seemingly liberates them from
their centuries-long slumber. At the same time, the repurposing of male dominated gaming technology, alongside
the frank and intimate dialogue between mother and daughter, creates a space where different feminist perspectives
can coincide. The mother belongs to a generation of women who have gone through menopause, and are no longer

1. Written by the late general and archeologist Igal Yadin and professor of archeology Michael Avi Yona.
2. Joshua Simon wrote as part of a short text about Marry Fuck Kill; “Up until the archaic period in Greece, life was female: fertility figurines
in the shape of pregnant woman holding their breasts have been found throughout the Middle East and Mediterranean. Unlike the phallic
conception of life as the linear inheritance and ancestry of oneness, they depict life as two to begin with and serve as objects to worship the
carrying and sustaining of another life”. Retrieved from: https://www.artandeducation.net/classroom/video/406417/ruth-patir-marry-fuck-kill
3. “Judean pillar figurines are an interesting and specific form of female representation from the Iron Age kingdom of Judah. They fall
into a broader category of pillar figurines, which have a pole-like lower body and have been found throughout the Near East and the
Mediterranean from the 2nd millennium BCE into classical times”. Retrieved from: https://www.worldhistory.org/Judean_Pillar_Figurines/.

considered fertile; Moreover, she is not as enthusiastic as her daughter about the current liberation zeitgeist. Thus,
her portrayal in the form of a rebellious ancient fertility goddess is both companionate and ironic, enhancing the
underlying tension between mother and daughter but also their bond and alliance. Bringing their conversation to
the forefront, estranged by its transition into a virtual, animated realm, the work deals with the intricacies of the
historical representation of the female form, and the clichés that surround them.
In Petach Tikva (2020), the same 3000-year-old deities are waiting in a fertility clinic, the Petach Tikva hospital.4
Here, their story becomes strangely entangled with a dystopian tale of an invasion into an Israeli metropolis. As
the deities sit in the clinic’s waiting room, TV screens present the news of the animal invasion in a menacing voice
over. The animals - portrayed partly by animated archeological relics of biblical cattle, and partly by real footage
from a wild boar invasion to the Israeli city of Haifa- aggressively take over the city. The waiting figurines seem to
mediate the various forms of invasion we experience in contemporary reality, between the natural and the artificial.
The tension between the natural and artificial is present throughout the works in the exhibition - clay versus plastic,
hand-made versus 3D print, woman versus figurines, real versus virtual, natural pregnancy versus hormones and
artificial insemination. Thus, Patir weaves intricate lines around the agency of the female body and the female voice
in an age of advanced technology, and problematizes its relation to state politics and governmentality, both in the
context of Israel and globally. She implies that technology is on the one hand a privilege not extended to all, and on
the other, a form of control.
Israel is one of the leading countries in terms of fertility treatment as it has always been part of the Zionist vision
to shape the demographic future of the land. David Ben Gurion, the prime minister of the newborn country (19481953, 1955-1963), gave a special prize to encourage childbearing to mothers with the largest number of children. At
some point, after political debates regarding the right for equality, the prize was also given to an Arabic woman. Fastforward to the 21st century, and Israel is one of the only countries that sponsors numerous treatments for woman
even if they already have several children, or if for various medical reasons the odds are against them. This privilege
is thus a double- edged sword, as the toll on the bodies and minds of woman could become immense.5 In addition,
it is still conflictual in terms of its identity politics, especially when considering the specific politics of Israel6, as well
as the global voices to limit childbirth in relation to the climate crisis.7
This conflictual realm comes into play in a magazine, which is held by one of the characters in Petach Tikva,
and reappears in the exhibition space as an actual object. The magazine opens with this text and continues as a
hybrid between an artist book and an artwork itself; an important element in the exhibition which also serves as
the subconscious disposition of the artist. As a mix of images, fragments of academic texts and notes, it gives a
broader picture of the scope of contemporary debates and controversies around the issues that the exhibition raises.
— Maayan Sheleff

4. In Hebrew, Petach Tikva is a suburban city in the center of Israel, but also literally means a ‘chance or a portal for hope’.
5. A unique perspective on the precarious labor of childbirth can be found in the text quoted later in this book: Sophie Lewis, “Full
Surrogacy Now”, e-flux journal #99, April 2019. https://www.e-flux.com/journal/99/261641/full-surrogacy-now/
6. See for example the text quoted later in this book: Gala Rexer, “Borderlands of reproduction: bodies, borders, and assisted reproductive
technologies in Israel/Palestine”, Ethnic and Racial Studies, published online February 2021, Taylor and Francis Online/ Routledge.
https://www.tandfonline.com/doi/full/10.1080/01419870.2021.1887502
7. This call is often part of various academic discourses, for example in Donna Haraway’s Staying with the Trouble- Making Kin in the
Chthulucene, (Duke University press, 2016), quoted in this book.

In my dream last night, I was looking at my breasts in a mirror. They were hanging low on
my body - at the level of my belly buttom. I was crying, depressed about them hanging so
low. I cried out, in tears, My breasts are too low! Then I looked at them closer, and saw there
were five nails in each breast, and that my breasts were actually hoofs, and the reason they
hung so low was so that I could use them to walk.
- Sheila Heti, "Motherhood"

Donna Haraway & Her Dog

Yesterday, Erica, whose first baby is due any week now,
sent me a painting by Berthe Morisot. She Said, This
painting reminds me of you. It's what I think you'd
look like if you had a child. I wrote her back saying
that the woman in the painting looked a little bored,
but she replied saying that the woman was interested
in her sleeping baby, and felt I would be, too. I had
interepreted the woman's hand as having been placed
on the edge of the bassinet kind of carelessley, without
a thought. But Erica said she felt the hand was laid over
the edge of the crib tenderly and protectively.
That does seem good - to lay your hand on reality. To
move away from the distortions of your mind and feel
what actually is.
- Sheila Heti, "Motherhood"

In recent years, urban dwellers worldwide have started to notice a new phenomenon. As
construction sites expand the city sprawl, boars from the nearby wildland are pushed out
of their natural habitat and into city centers.
Like Amy Schumer in Judd Apatow’s “Trainwreck”, they roam the streets, fumbling their
way home seemingly drunk after a one night stand. They come oа either confident and
fearless or simply ill-informed, unaware of the dangers lurking in this new domesticated
territory. While they sow chaos and promiscuity, the Apatow fans in the crowd watch
eagerly awaiting that good old-fashioned plot, as our heroine faces the consequences of
her ways and transforms.
As the boars seemingly enjoy their adolescence, a new female left-wing mayor in the city
of Haifa took power and changed the laws - banning the shooting of boars after experts
proved that hunting just makes them reproduce faster, thus growing the population.
Meanwhile, animal lovers are fanning the flames, feeding the wild animals and creating a
co-dependency disrupting the ecosystem by making the animals even less hesitant of
entering the residential areas. In fact, they even attack some residents when they don’t
get their way. If that weren’t enough, no one really knows how the city’s bio substances,
rich in hormones and technological developments, will aаect their organism or trigger an
unexpected evolutionary fork.
By digesting human trash, the boars are becoming intimately enmeshed with their twolegged frienemies in a myriad of biomolecular ways. In their constant search for food, the
boars also dig up and ravage the neat gardens and terraces humans so patiently cultivate.
As the cityscape changes, some city residents now feel like they’re living in a jungle.
The wild boars inhabit a liminal space in the cities. As outsiders entering a space that wasn’t
made for them, they are perceived as threatening. Yet by transgressing, the boars show us
that we are not so diаerent after all: They eat human food, cross the street at pedestrian
crossings , and reproduce when they feel threatened.
In Haifa, Israel’s biggest city of coexistence (between Jews and Arabs, not humans and
wild animals), the mayor’s approach reflects a revolutionary understanding of cohabitation,
yet getting on goes beyond the human-animal divide. Gaining center stage is the need
to share one earth threatened and aаected by climate change and pandemics, pushing
aside nationalist, neo-colonial and anthropocentric politics. This new relationship between
humans and animals might, eаectively, enable us to rethink our understanding of what
divides us in the first place.
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