












their work. As a performer the work can be discussed,used  
and negotiated through considerable autonomy and as a 
result of this the work will be seen, experienced, followed, 
discussed and interpreted differently.

The project Auto-Stop is about this considerable autonomy: 
during three weeks of June 2008 the staff of the Malmö 
Konsthall will present and perform twelve artists’ works  
on the roads of Skåne (Southern Sweden).

The project is an attempt to look at how art is made and looked 
at, and how works, information and stories are distributed. 
The staff of the Malmö Konsthall will work hands on with each  
artist’s project and mediate the work’s meaning and its 
(possible) travel. The projects have been negotiated with the 
artists and discussed among the staff themselves. Considerable 
autonomy has been used by the individual staff member to find  
a way in which they could take part in the projects.

Each work will be on the road for two days. What route do the 
works/hitchhikers take? It depends possibly on instructions 
for destinations suggested by the artists, or simply where the 
drivers, that pick up the hitchhiking personnel, take them. 
All parts of the projects, instructions and works are made 
for Auto-Stop. Due to the condition of the project, weather, 
transportation and hitchhiking in general we cannot say 
where the works can be seen whilst on the road – or at least 
only where the starting points are in the outskirts of Malmö. 
The artists were asked four questions before the staff began 
hitchhiking around Skåne with their work.

The word auto-stop seems to pull in two different directions.  
The word Auto is mostly connected to au-toma-tic (having 
the capability of starting, operating, moving etc. 
independently), au-to-mo-bile (a passenger vehicle designed 
for operation on ordinary roads and typically having  
four wheels) and au-to-mo-tive (pertaining to the design, 
operation, manufacture, or sale of automobiles). Each 
language has its own association. In Swedish and Danish auto 
means av sig själv/af sig selv (by one self)! Auto is about 
movement! On the other hand the word Stop is to cease from, 
leave off, discontinue or interrupt. Auto and Stop work both 
with and against each other.

The term auto-stop refers to the transportation form  
that is gained by standing by the roadside and asking people 
for a ride to travel a short or long distance. Also known  
as hitchhiking.

Thank you to the artists, priest Ida Wäreborn (St. Johannes Church, 
Malmö), 3rd grade students at Tångvallaschool (Falsterbo) and the drivers  
that picked us up or smiled at us, whilst driving by.

The hitchhikers: Angela Cesarec, Anna Dedorson, Per Engström,  
Jacob Fabricius, Nilas Hultman, Axel Holmbom Larsen, Emil Nilsson,  
Mårten Nilsson, Olof Olsson, Jonna Söderberg, Stefan Tallberg,  
Stefan Winroth and priest Ida Wäreborn.

The drivers and helpers: Paria Botoii, Jan Ohlsson, Martin Bergström,  
Iván Garro, Jenny Eversberg, Gunilla Nordgren, Hussein Ismail, Niyazi Ôzer,  
Johnny Christiansen, Linda Markstedt, Gabriel, Maria Anderberg, 
Christina Löhal, Jon Tillberg, Monika, Eva-Lena Rudbecker, Alex Lojewski,  
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G Hassan, Petter Modeer, Mahmoud Alahdab, Peter Rosén, Hamzl Ali,  
Leonel Pizarro, Jenny Leyman, Nils Phillips, Ingemar Olsson, Elvis Ivanov,  
Ronny Fritsche, Roger Franzen, Johan Karlsson, Jonatan Ronnlycke,  
Sussi Sundblad, Mikael Florens/Ernhake, Fam. Rönnberg, Roger Barane,  
Jonas Rasmusen, Alexander Vilensten, Nedzad Velec, Eva Åkermen,  
Rosa Olsson, Niklas Hilborg, Pontus Petterson, Agim Berisha,  
Krenane Shahini, Alexander Johansson, Koador Zein, Mats Ranggren,  
Frederik Welterberg, Bojan Krstic, Valmir, Daniel Engström, Massom Ashrati,  
Trine, Håkan Persson and many more.
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